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ABSTRACT KEYWORDS
Indonesia is renowned for its rich cultural heritage, yet the global appreciation Indonesian Cultural
and understanding of this cultural wealth remain limited. This study addresses the Center
challenge of enhancing international recognition and appreciation of Indonesian Traditional
culture through the establishment of the Indonesian Cultural Center in Berlin, Indonesian Elements
Germany. The primary objective is to develop an interior design concept that Spatial Design
effectively introduces and represents Indonesian culture within a European
context. Employing qualitative research methods, including observation, This is an open-
interviews, and surveys, the study focuses on the Embassy of the Republic of access article under
Indonesia in Berlin, which serves as the project's location. The research includes It_r(‘:eer?sg—BY'SA

|

comparative analyses of various cultural centers and gathers insights from a
diverse group of respondents. Results reveal that a well-curated interior design,
incorporating elements such as traditional Indonesian materials, colors, and
motifs, can significantly attract and engage German audiences. This study
concludes with recommendations for spatial design strategies that balance
cultural authenticity with local preferences, aiming to foster greater appreciation
of Indonesian culture abroad.

1. Introduction

According to the Kamus Besar Bahasa Indonesia, culture encompasses thoughts, reasons,
customs, and practices that have become habitual and difficult to change. This definition applies to every
individual, small group, and even large entities like nations, each with distinct cultures. In Indonesia,
cultural diversity is immense, spanning over 300 ethnic groups and 1,340 sub-ethnic groups, reflecting
the national motto "Bhinneka Tunggal Tka" (Unity in Diversity).

Indonesia's rich cultural heritage is internationally recognized, with UNESCO acknowledging
Indonesia as a cultural superpower possessing at least 600 nationally recorded cultural heritages. Despite
this recognition, international appreciation of Indonesian culture often remains superficial. Many
foreigners are more familiar with Bali without understanding it as part of Indonesia, and there is a general
lack of interest in exploring Indonesian culture further (Putra et al., 2020).

Indonesian culture is relatively well-known across Asia due to acculturation and cultural
similarities within the continent (Cohen, 2019). However, this familiarity diminishes the novelty and
appeal of establishing an Indonesian Cultural Center within Asia. In contrast, introducing Indonesian
culture to more culturally distinct continents like Europe, America, Africa, and Australia presents a
unique opportunity (Abbondanza, 2022; Beeson et al., 2021; Celadyn, 2019). Europe, particularly Berlin,
Germany, stands out as an ideal location due to its reputation as the top att lovet's city in Europe and
its existing appreciation for Indonesian arts through various schools and universities that teach the
Indonesian language, angklung musical instruments, and traditional dances.

Germany's deep appreciation for art suggests it would be receptive to broader aspects of
Indonesian culture. However, the current methods of cultural exchange—through educational
institutions and embassies—are insufficient. A dedicated cultural center is necessary to serve as a
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comprehensive platform for learning, introducing, and teaching Indonesian culture directly to the public
Dell’Ovo et al., 2021; Shen, 2020; Thamrin et al., 2019).

This study aims to explore and develop an intetior design for the Indonesian Cultural Center in
Berlin that effectively showcases Indonesian culture. The objectives are to identify suitable interior
design concepts for the cultural center, devise spatial design strategies that integrate appropriate design
elements, and highlight specific aspects of Indonesian culture within the design. Through qualitative
research methods, including observations, interviews, and surveys, this study examines the potential
impact and engagement such a cultural center could have in Germany. By presenting Indonesian culture
in an authentic yet appealing manner, this cultural center aspires to foster deeper appreciation and
understanding of Indonesia's cultural wealth among the German population.

2. Method

The design method applied in this study utilizes qualitative approaches, including observation,
interviews, and surveys, to gather comprehensive insights into the project. The primary object of this
research is the Ministry of Foreign Affairs (Kementerian Luar Negeri) in Germany, with the design
implementation located within the Embassy of the Republic of Indonesia (KBRI) Berlin building. This
building, which consists of four floors and covers an area of 3,185 square meters, provides a suitable
venue for establishing the Indonesian Cultural Center.

This research involved comparing various Indonesian cultural centers abroad and cultural centers
of other countries in Indonesia to understand best practices and contextual requirements. Cultural
development centers are essential for promoting cultural potential and advancing tourism and education
sectors (Patton, 2023; Seyfi et al., 2020; Yeoh, 2020). Additionally, the Regulation of the Minister of
Education and Culture of the Republic of Indonesia Number 9 of 2014 emphasizes the need for
regulations to support cultural diplomacy programs abroad, similar to the public diplomacy strategies
employed by South Korea, which integrate various cultural and design elements into their diplomacy
efforts (Choi, 2019). The Cultural Center can also integrate design elements to promote cultural exchange
and experience, thus enhancing appreciation and fostering cooperation in the field of culture (Celadyn,
2020; Grincheva, 2019; Thamrin et al., 2019).

Koentjaraningrat (Sitohang & Fadilla, 2023) identifies seven universal elements of human culture:
language, knowledge system, community system or social organization, living equipment and technology
system, livelihood system, religious system, and art. These elements can be integrated into interior design
through materials, colors, and finishes. A questionnaire was administered to 100 random respondents,
including Indonesian citizens, foreigners, and Indonesian citizens residing outside Indonesia, to gauge
their perspectives on Indonesian culture and its representation. An in-depth interview was also
conducted with an Indonesian student currently on a student exchange program in Germany to obtain
firsthand insights into the reception of Indonesian cultural elements in a foreign context (Van de Vijver
& Leung, 2021). Germany's federal structure and its unique “culture of remembering”, charactetized by
critical scrutiny of war, dictatorship, and ideological crimes, provide a rich cultural backdrop (Lewicki,
2022; Welsch, 2022). Germany values science and culture highly and emphasizes the importance of social
welfare, freedom of religion, and high living standards. The country's appreciation for quality of life,
balanced between urban work and natural retreats, further underscores its suitability as a location for the
cultural center.

The qualitative methods employed allowed for a nuanced understanding of the potential impact
and engagement strategies for the Indonesian Cultural Center in Berlin. Observations were made to
assess existing cultural centers, and interviews provided detailed accounts of personal experiences and
expectations. Surveys offered a broader view of public opinion and preferences, which were critical in
shaping the design strategy. This methodological approach ensured that the design of the Indonesian
Cultural Center was informed by diverse perspectives, making it culturally authentic and appealing to
both local and international audiences (Van de Vijver & Leung, 2021). The comprehensive data
collection and analysis provided a robust foundation for developing an interior design that effectively
showcases Indonesian culture while resonating with the German public.
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3. Results and Discussion

3.1 Design Concept

The design of the Indonesian Cultural Center is titled “The Magical of Nusantara,” encapsulating
the extraordinary and enchanting essence of Indonesian culture in a manner that is both accessible and
engaging for a diverse audience. This interior design concept aims to immerse visitors in an authentic
Indonesian experience, showcasing the country's rich cultural diversity through vatious elements that
can be seen, felt, and learned.

The design strategy employs a color, material, and finishing (CMF) approach that utilizes neutral
colors such as brown, white, and black (Zuo & Lu, 2021). These colors are complemented by various
Indonesian cultural accents from different provinces, creating a cohesive yet diverse aesthetic. The
materials used include both original and artificial elements derived from Indonesian nature, with a focus
on softer, matte finishes. For instance, materials such as marble ot similar stones, wood, and fabric are
incorporated alongside carefully selected lighting fixtures and accessories. This approach is visually
unified through a mood board, ensuring that all design ideas align with the overarching concept.

Fig. 1. Moodboard Planning

The interior design is structured across four floors, each dedicated to specific functions and
themes. The first floor, or basement, serves practical purposes, including a parking area, storage, and a
prayer room. The second floor is designed to be a public space, featuring a semi-outdoor food coutt, a
lobby and lounge area, and an office accessible from the back of the building. The third floor houses a
non-permanent gallery, a library, and a meeting room, offering flexible spaces for various public uses.
The top floor is designed to accommodate an auditorium with a capacity of 100 people, along with
classrooms for Indonesian music, batik, and theater, complete with a backstage area and wardrobe for
performances.
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Fig. 2. Blocking Planning
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The design specifically emphasizes three key spaces: the lobby, library, and gallery. The lobby is
designed to be simple yet profound, evoking a sense of Indonesian purity with features like a mountain
accent at the reception area. It also includes a bar offering traditional Indonesian drinks and an LED
screen displaying news about Indonesia. The library combines simplicity and luxury, featuring a grand
imitation of the Borobudur Temple stupa, synthetic grass decorations, and glass floors with spotlights,
alongside a reading staircase with a terrace concept. The gallery space is designed to be flexible and non-
permanent, with a front desk adorned with a batik motif chandelier, smart mobile technology for exhibit
explanations, and black-dominated interiors to highlight the cultural artifacts on display.

3.2 Lobby

The lobby of the Indonesian Cultural Center has been designed with simplicity and elegance to
evoke the sacredness of Indonesian culture. Upon entering, visitors are greeted by a mountain accent at
the reception area, symbolizing the reverence and spiritual connection inherent in Indonesian traditions.
The reception area prominently featutres the signage "Indonesian Culture Center" in three languages—
Indonesian, English, and German—underscoring the centet's commitment to accessibility and cultural
exchange.

On one side of the lobby, an oval-shaped bar offers a variety of traditional Indonesian drinks,
such as herbal medicine, civet coffee, and various spices. This bar is designed to provide a taste of
Indonesian hospitality and culinary heritage, enhancing the cultural experience for visitors. The bat's
design integrates seamlessly with the lobby's aesthetic, offering a space for relaxation and cultural
immersion.

Fig. 3. Rendering Image of Lobby’s Bar and Receptionist

An LED screen at the end of the lobby continuously displays news and updates about Indonesia,
ensuring that visitors are informed about the latest cultural, social, and political developments in the
country. This feature serves as both an educational tool and a connection to contemporary Indonesian
life. The lobby's design is carefully curated to create a welcoming and informative first impression, setting
the tone for the rest of the cultural center. It balances modern design elements with traditional cultural
accents, creating a space that is both functional and reflective of Indonesia's rich heritage.

3.3 Library

The library within the Indonesian Cultural Center continues the theme of simple luxury, creating
an inviting and sophisticated space for visitors. Upon entering, guests are greeted by the front desk
situated near the entrance, which serves as a central hub for librarians and a point of information for
visitors.

.....
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Fig. 4. Rendering Image of Library’s Reading Area and Reading Stairs
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On the back and sides of the library, display shelves showcase the best-selling books and notable
literary works, providing a curated selection that highlights Indonesian literature and global classics. This
arrangement not only promotes reading but also emphasizes the rich literary heritage of Indonesia. On
the opposite side of the room, a locker area is available for visitors to securely store their belongings.
The lockers are made of glass material, enhancing security and minimizing the risk of loss, while
seamlessly integrating into the library's design. At the heart of the libraty stands a magnificent imitation
of the Borobudur Temple stupa, a central feature that adds a magical and iconic element to the space.
This replica is surrounded by synthetic grass decorations and covered with glass floors and spotlights,
creating a visually stunning centerpiece that draws visitors' attention.

Towards the back of the library, there is a reading staircase designed with an authentic terrace
concept unique to Indonesia. This area provides a cozy and culturally immersive reading environment,
featuring chairs with a dominant green color and grass accents on each step. This innovative design
encourages visitors to relax and enjoy their reading experience while surrounded by elements that evoke
the natural beauty and cultural richness of Indonesia.

3.4 Gallery

The gallery space within the Indonesian Cultural Center is designed to be non-permanent,
allowing for flexible adjustments to accommodate various themes and exhibitions. This adaptability
ensures that the gallery remains dynamic and relevant, capable of showcasing a diverse range of cultural
artifacts and exhibits. At the entrance, visitors are welcomed by a front desk featuring a magnificent
chandelier that mimics a cloudy mega batik motif. This striking piece adds a touch of elegance and
cultural significance to the space.

Y

Fig. 5. Rendering Image of Gallery’s Front Desk and Desk Partition

To enhance the visitor experience, the gallery utilizes smart mobile technology, enabling guests to
access detailed explanations of each exhibit via their mobile devices. This interactive approach fosters a
deeper understanding and appreciation of the displayed items. Adjacent to the front desk, lockers are
provided for visitors to store their bags and personal belongings securely, thereby protecting the exhibits
from potential damage and ensuring a comfortable viewing experience. At the center of the gallery, a
circular partition table serves as a versatile display area. This table is designed to be easily replaced or
reconfigured to aligh with new themes, maintaining the gallery's freshness and appeal. The exhibits
include paintings, photos, and replicas of flora and fauna endemic to Indonesia, offering a
comprehensive glimpse into the country's natural and cultural heritage.

The gallery's design is dominated by a black color scheme and an unfinished conctete floor,
creating a stark, minimalist backdrop that emphasizes the exhibits. The simplicity of the interior design
is intentional, allowing the artifacts to stand out and the magical side of the room to be highlighted. This
approach ensures that the focus remains on the cultural items being showcased, enhancing their visual
impact and educational value.

4. Conclusion

This cultural center represents a pioneering initiative, as it is the first of its kind in Berlin, aimed
at introducing and celebrating Indonesian culture in a European context. The design concept titled ““The
Magical of Nusantara” is meticulously crafted to incorporate authentic Indonesian cultural elements and
traditional color schemes. The focus on three key spaces—the lobby-lounge, library, and gallery—
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ensures a holistic representation of Indonesia’s rich heritage. The lobby's design features symbolic
elements like mountain accents and an oval-shaped bar serving traditional Indonesian beverages, which
together create a welcoming and culturally immersive atmosphere. The libraty's highlights, such as the
imitation Borobudur Temple stupa and reading staircase with terrace concepts, provide a unique blend
of cultural symbolism and modern functionality, fostering an environment conducive to learning and
relaxation.

The gallery’s flexible, non-permanent design allows for diverse thematic exhibitions, ensuring that
the cultural center remains dynamic and engaging for repeat visitors. The use of smart mobile technology
enhances the educational experience, allowing visitors to gain deeper insights into the exhibits.
Throughout the cultural center, the selection of neutral colors—brown, black, and white—alongside
materials like wood and marble, and accents of Indonesian batik motifs, create a cohesive and
aesthetically pleasing environment. These design choices not only highlight the cultural artifacts but also
contribute to the overall ambiance of elegance and sophistication.

In conclusion, the Indonesian Cultural Center in Berlin stands as a testament to the richness of
Indonesian culture and the potential for cultural diplomacy to foster greater international understanding
and appreciation. The thoughtful integration of traditional elements and modern design principles
ensures that the center is both a cultural beacon and an inviting space for visitors. This project
exemplifies how strategic interior design can effectively bridge cultural gaps and create lasting
impressions on a global audience.
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